Why did you choose to write this particular musical?
In the 1980s, one of the co-writers, Colin Escott, wrote a book on Sun Records (Good Rockin’ Tonight—Sun Records and the Birth of Rock ‘n’ Roll) and there was a section in the book about the Million Dollar Quartet session.  When Colin began working with Hollywood screenwriter/director Floyd Mutrux on an unrelated project, he gave Floyd a copy of Good Rockin’ Tonight, and Floyd immediately saw the potential for mounting a stage play based on what Colin had written about the Million Dollar Quartet session.  

Who or what are your inspirations?
Colin Escott: Raised in London, I’d look around people on the subway (or Tube, as it’s called), and I’d see people reading. I was in awe of authors who wrote well enough to hold someone’s attention on a Tube train, but at the same time wrote cogently and challengingly. In everything I’ve written, I’ve tried to entertain and inform. I came to Memphis in 1970, trying to unravel all that had intrigued me from so far away about the music of the mid-South. In screen adaptations of the Sun Records era, the participants were never as I believed them to be: jealous, brawling, but deeply caring about the music that they had created. In The Million Dollar Quartet, I wanted to share some of the history, which I believe most people will find deeply fascinating, while portraying the participants with their emotions close to the surface.

Floyd Mutrux: The literature of my misspent youth. AM car radio.

Which comes first, words or music?  
The music inspired the words, and then we chose songs based upon the text.

How long have you been working on the piece, and have you enjoyed the journey?
We’ve been working on it since 2002. And yes we have.

What do you hope to get out of the presentation of your work at Village Theatre?
We’ve seen readings of The Million Dollar Quartet, but we’ve never seen it performed on stage for an audience. We’d like to know if we’ve done our job in entertaining and perhaps informing.
