Why did you choose to write this particular musical?
ROY ROGOSIN (RR): Field of Dreams has continued to resonate for me since I first saw the film nearly 20 years ago.  Pursuing the answer to the riddle, “Build it. He will come” sets Ray Kinsella on a journey to the very heart of a man’s dream. Each of us has such a dream. A dream which tries to answer the question of our purpose and identify the destination towards which we travel. For Ray, as for the rest of us, the journey leads home. I have found the lingering memory of this story profoundly impactful and have long felt that it deserved to “sing!”

Who or what are your inspirations?
RR: For more than 50 years - since the opening strains of “O, What A Beautiful Morning” first graced a stage, the revealing lyrics of Oscar Hammerstein and soaring melodies of Richard Rodgers have truly been ‘The Sweetest Sounds We Ever Heard’. Sitting in a theatre in Washington D.C. for my first theatre experience when I was eight, I heard John Raitt’s voice from the wings, and knew I had been shown my path. That’s never changed.

Which comes first, words or music?
RR: Field of Dreams is the first project for which I have written both lyrics and music. Previously, I had always set the lyrics of a collaborator to melodies which they inspired. Now, I have the extraordinary experience of seeing the music and lyrics grow organically from a single thread - dancing, as it were—as they alternately take the lead and then dutifully give way to their partner. I hope I discover that I have found an ideal collaborator, for the journey is even richer and more rewarding than before.

How long have you been working on the piece, and have you enjoyed the journey? 
The subconscious process probably began the moment I saw the film all those years ago. Time and circumstance afforded me the opportunity just a year ago to devote my full attention to the project. It has been a joy from start to finish. And, like all writers, I know and expect that these are just the first steps on a long and winding road.
What do you hope to get out of the presentation of your work at Village Theatre?
A sculpture or painting can be seen and enjoyed 24 hours a day, whenever the viewer stops to reflect on it. A work of theatre is entirely different. It relies on a dialogue between an audience and a cast to bring it to life.  And Village Originals is an important step on the path of evolution for a musical. The opportunity for an author to hear and see his work as a member of the audience, gauging their reactions, seeing what works well - and not at all - is an invaluable contribution to the work itself. I hope to do justice to Village Theatre’s collaboration by fully realizing the potential of this extraordinary story, to which I have tried to give voice.
