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EVITA: T e Woman Behind the Musical

continued from page 1

It is no wonder that she, a passionate, driven, and dedicated
woman who worked her way up from a position of poverty
to one of power, is one of the most enthralling and enig-
matic historical figures of all time whose story lingers in
countless retellings.

“Eva Perdn is a pretty fascinating creature as a cultural icon
and a human being,” said Brian Yorkey, who joins Steve
Tomkins in directing EVITA. “She clawed her way up from
nothing to become the most powerful woman in South
America, surviving a turbulent, dangerous, duplicitous
time. And the musical captures her struggle and rise to
power in these beautiful, vivid moments.”

Born Eva Maria Duarte in Los Toldos, Province of Buenos
Aires, on May 7, 1919, Eva was an illegitimate child—one of
five, who lived an impoverished life with her mother Juana
Ibaguren. It was in the 1930s, throughout Eva's early school-
ing, when she proved to have a compelling stage presence
as she took on roles in various school productions. By 1935,
Eva was hooked and she decided to become an actress.

At age 15, she arrived in Buenos Aires—how she got there
is still under debate. In EVITA, she is aided by a traveling
singer and tango dancer, Agustin Magaldi, afer having
worked her way through a number of men. However, many
historians agree that it was her mother who reluctantly
brought her to the luxurious city so Eva could chase her
dreams. Eva launched her career with the Compafiia
Argentina de Comedias before moving on to act simultane-
ously in theatre, movies, and on the radio as a soap opera
star until 1945 when fate pointed her to another path.

Eva participated in a national relief eJort benefiting the
victims of the great San Juan earthquake, where she caught

the eye of Colonel Juan Domingo
Perén. Love blossomed and they mar-
ried in October 1945. Shortly thereafer,
Perén was named by the Labor Party as
its presidential candidate. Not one to sit
back and take on the submissive role as
a political wife, Eva campaigned heavily
for her husband during his 1946 presi-
dential bid. Shrewd and persuasive, she
delivered speeches via her weekly radio
show, connecting with her audience

by relaying stories of her own unprivi-
leged beginnings and urging them to
pledge allegiance to Perdn. Eva also was
the first woman in Argentine history

to appear in public on the campaign
trail with her husband. And it was
during this time that she encouraged
the Argentine people to refer to her as
“Bvita” which in Spanish means “dimin-
utive”, perhaps playing into her desire to
project a more sympathetic image.

Evita relished in her role as advocate for her hushand and
his regime. In 1947, she embarked on a much-publicized
“Rainbow Tour” of Europe, meeting with numerous lead-
ers—even the Pope in Rome. One of Evitas last public
appearances was in 1952, when she rode with Perén in a
parade celebrating his re-election, which was the first elec-
tion in Argentinas history in which women were allowed
to vote—all due to Evita’s eJorts. Evita was sick from uter-
ine cancer at this time and, on July 26, 1952, she died at the
age of 33.

While the extraordinary life of Evita has inspired numer-
ous rumors, stories, books, and movies, all in an attempt

Jennifer Paz as Evita in Village Theatre’s upcoming production.

to demystify the woman who changed a nation, no other
portrayal has been as successful as the musical EVITA. To
date, the stage production has been performed on every
continent (except Antarctica) and has generated over $2
billion in ticket sales.

Following the commercial success of Jesus Christ Superstar,
Andrew Lloyd Webber and Tim Rice began writing EVITA
in 1974. While Evita was undeniably a fascinating person
with motives no one really understood, the creators knew it
could be a risky venture, appearing as if they themselves may
be glamorizing her and her beliefs. Moving forward gingerly,
the creators had a working concept in place by 1975.

continued on back page

VILLAGE ORIGINALS

The Growth of a New Musical: Fairystories’ Journey from
Reading to Developmental Production

hen Paul
Graham
Brown’s

new musical
Fairystories first pre-
miered at Village
Originals’ Fifh Annual
Festival of New Musicals, audiences were engaged by the
touching spirit and vital and universal themes of family,
loss, and love. T is December, audiences will get a chance
to see a revised, refined, and fully realized version in
Village Originals’ developmental production of Fairystories.
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“Fairystories is a musical loosely based on the true case of
the Cottingley Fairies, which captivated British imagina-
tions in the 1920s,” said author Paul Graham Brown.

When two young children claim they have photographic
evidence of the existence of fairies, Sir Arthur Conan Doyle
(author of the Sherlock Holmes series) quickly picks up

the story, publishing the photos, along with an article “con-
firming” the reality of the fairies, causing a national and
international sensation to erupt.

T ough Brown used the basic elements of the true story
to create his musical, the show focuses greatly on relation-
ships and the cycle of loss and love that everyone must face.

“At its heart, | think Fairystories is about how parents and
children, separately and together, deal with change, loss,
and grief and how love endures,” commented Brian Yorkey,
associate artistic director for Village T eatre.

“All the characters in Fairystories are dealing with a loss of
some kind or another; loss of a loved one, a home, an ideal.
I think that people, at some point, all reach a time in their
lives where they choose to let an aspect of their life go in
order to let a new one in,” said Brown. “T at cycle of grief

Casey Craig in Fairystories at the Festival of New
Musicals, 2005

and healing is a powerful element in so many people’ lives
that it makes the story accessible to people of all ages and
backgrounds”

Although the themes and storyline will be the same as
what festival audiences saw last summer, Brown has made
several changes to the show—all part of the new musical
growth process.

So how does a show get selected to graduate from a table
or staged reading to a full developmental production?
Although each show is dilJerent, Yorkey remarked that the
basic question is this: will the addition of the simplest of

sets, lights, costumes, and sound help the writers, T eatre,
and audience see what work needs to be done to a show to
further its development? If the answer is yes, it moves on to
a Developmental Production.

For Fairystories, there were several aspects to the musical
that made Village T eatre want to do a developmental pro-
duction of the show.

“[At the Festival] we were all as moved by the piece when it
was performed on stage as we had been when we read the
script. We really felt it could benefit from our developmen-
tal process,” said Yorkey.

Like many new musicals that begin through Village
Originals, Fairystories has not been laying dormant. Since
November, there have been a series of table readings,
staged readings, and workshop presentations of the show
in Los Angeles and Chicago. T e musical will also have a
staged reading in Chicago in August, all with time in be-
tween for Brown to revise. For Brown, the opportunity to
bring his show back to Village T eatre is invaluable.

Continued on page 4
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Ifeflsfllli;;fr B{enda Stonecipher On behalf of the PONCHO Board of Trustees, it is our great pleasure to support Village T eatre and
s:zetary E:)::tszvlzx the EVITA production. PONCHO recognizes that our local arts groups play an important role in the cultural vitality of our

community. PONCHO is proud to support Village T eatre and their mission to produce high quality, professional theatre
and also the Youth Education Program that reaches 53,000 of our region’s young people. PONCHO is honored to play a
vital role in the success of this performance. Enjoy the show!

For Issaquah:

First : ’
A\ Motual T € Feeling’s Mutual
o First Mutual Bank is pleased to support Village T eatre as the corporate sponsor of EVITA. We believe

a company should be measured not only by the quality of its products and services, but by the strength
of its partnerships within its community.

Based in Bellevue with branches throughout King and Snohomish Counties, First Mutual Bank believes there is no such
thing as a typical banking customer. Because we don't believe in a one-size-fits-all approach to banking, our experienced
bankers take the time to really learn about your banking needs, to build long-term relationships, and to provide fast, flex-
ible service that's tailored to meet your individual needs. First Mutual Bank is dedicated to providing exceptional service to
our customers and our community.

By actively participating in civic aJairs that benefit and strengthen our community, we carry out our corporate mission to
help businesses succeed, families belong, and communities prosper.

We are proud to be a Village T eatre sponsor and look forward to the high-quality family-friendly shows that it produces
in Issaquah and Everett. Village T eatre is a cultural asset, particularly for our children and families; it promotes positive
values and an appreciation for the arts. As an employer and friend to local businesses, Village T eatre stimulates the lo-
cal economy, providing a healthy nightlife, and generating revenue for local restaurants and shops. Village T eatre brings
strength and excellence to our area and is a part of what makes our community special.

Enjoy EVITA!

Urban Village Meets Village T eatre

One of the best elements of living in Issaquah Highlands is the close connection to the greater
community of Issaquah, with its rich heritage, active community life, and neighborhood oller-
ings. Issaquah Highlands, one of Issaquah’s newer neighborhoods, is a good match for Village
T eatre: both are vibrant, thriving, creative communities that draw together a diverse mix of
generations, occupations, and cultures. From Salmon Days to outdoor concerts, a variety of
shopping and dining to Village T eatre, Issaquah and Issaquah Highlands oler a richer experience with each passing year.

PORT BLAKELY
COMMUNITIES

ISSAQUAH
HIGHLANDS

Port Blakely Communities, developer of Issaquah Highlands, is excited to once again join as a sponsor of Village T eatre.
We applaud Village T eatre’s work in bringing quality, professional theatre to its Mainstage performances, as well as its
grass roots ellorts to reach a wider audience through its innovative Youth Education programs. We thank Village T eatre,
its leaders, performers, volunteers, fellow sponsors, contributors, and patrons for all you do to make Issaquah a better and
more entertaining place to live.

For Everett:

FRONTIER : s Mission:
BANK,(,W,.,( Frontier Bank’s Mission

To be a highly respected and profitable independent community bank. To be widely recognized as a pre-
mier provider of financial services within the communities we serve, and to provide a balance between our customers, employ-
ees, and shareowners, while satisfying regulatory requirements, and treating each other with dignity and respect.

Frontier Bank is a proud sponsor of Village T eatre and is dedicated to the communities and organizations we serve. Here
in the Puget Sound, we know that the performing arts are an essential ingredient to our exceptional quality of life. Founded
in 1978, Frontier Bank is the largest commercial bank in Western Washington. With its headquarters in Everett, the bank
has now grown to include 45 branch ollces throughout eight counties. Frontier Bank is proud to sponsor this production of
EVITA! T ank you for joining us and for your support of Village T eatre.

f Youth

You are invited to Village T eatre’s El %ﬁa

6! Annual Youth Education Luncheon =

r-------------------------------

Tuesday, October 17, 2006 < Meydenbauer Center in Bellevue « Noon-1:15 PM

Be sure to visit www.villagetheatre.org for the upcoming announcement of this year’s Sponsor Speaker.

Tis festive, musically entertaining, and heartfelt luncheon will benefit the 53,000 children, families, and schools
that participate in Village T eatre’s KIDSTAGE and Pied Piper programs.

$100 minimum donation per guest is requested.

Come alone, bring some friends, or be a corporate sponsor! Contact Marcie Wirtz, Development Coordinator at
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YOUTH EDUCATION

Meet Amber Brown
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Pied Piper season,
Village T eatre is
proud to welcome
the touring musical
production of
Amber Brown Is
Not A Crayon, based on the popular children’s book

by Paula Danziger and produced by ArtsPower in

New York.
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Amber is a feisty young third grader who shares the same
gross sense of humor as her best friend Justin. Audiences
of all ages will appreciate the hilariously spot-on dialogue.
Spunky Amber, for whom Danziger’s breezy and ellort-
less writing has already won many fans, seemed a natural
choice for the stage. Amber Brown’s Broadway-style music,
which embraces both moving ballads and upbeat swing
numbers, provides an excellent complement to the plot’s
combination of amusing exchanges and serious themes.

“Amber Brown’s appeal is universal,” said ArtsPower execu-
tive producer Mark Blackman. “Kids like her because she is
never afraid to say what’s on her mind, and parents appre-
ciate her sense of humor and her knack for getting a moral
across without seeming preachy or unrealistic. Plus, since
the conflict she faces is one which many young people are
familiar, they easily identify with her dilemma. We also
took a lot of inspiration from Paula Danziger’s distinctively
upbeat dialogue.”

Public performances of Amber Brown Is Not A Crayon take
place at 2:00 PM and 4:00 PM on Sunday October 15, 2006
at the Everett Performing Arts Center. Arrive early, and
you and your child can enjoy interactive hands-on activi-

Maxwell Glick (Justin Daniels) and Lauren Stanford
(Amber Brown) will be performing October 15,2006 in the
ArtsPower production of Amber Brown Is Not A Crayon as
part of the Pied Piper series.

ties and fun arts and crafs projects right at the theatre.
Performances for school groups take place weekdays at
10:00 AM and noon on October 16-17, 2006 at the Everett
Performing Arts Center and at 10:00 AM and noon on
October 18-19, 2006 at the T eatre at Meydenbauer Center
in Bellevue.

T e entire Pied Piper Series, of five productions from
October 2006 to May 2007 is also available as a subscrip-
tion. Additional shows include: Roald Dahl's Willy Wonka
on December 9-10, 2006; Portland Taiko on February 4,
2007; Junie B. Jones on March 25, 2007; and Cam Jansen
on May 20, 2007—all available as a package for only $55
for a General subscription or $45 for a Youth or Senior
subscription. Pied Piper subscribers enjoy many benefits,

KIDSTAGE...For Life

MikgeThare A2
KIDSTAGE

sion to train young

people in theatre skills
and to enrich lives, KIDSTAGE's curriculum and theatre
productions have evolved over the past two decades to be-
come one of the strongest youth arts education programs
in the Pacific Northwest. Village T eatre is the only profes-
sional musical theatre company in the region to oler year-
round training by professional seasoned arts educators and
performers for youth ages three to 20. Acting, choreogra-
phy, vocalizing, stagecraf, and directing are all part of the
KIDSTAGE experience.

“Collaboration is at the core of theatre as an art form,” said
Kati Nickerson, director of youth education. “Developing
personal skills like collaboration, in conjuction with theatre
skills, is what KIDSTAGE is all about”

With classes in Everett, Issaquah, and Stanwood, younger
students develop basic skills in concentration, listening,
and observation.

“I try to teach the kids that actors are storytellers and art-
ists. As storytellers, we work on being descriptive, expres-
sive, and specific with our voices and bodies,” added Billie
Wildrick, a KIDSTAGE instructor. “As artists, we work on
being creative, imaginative, emotional, and skilled, and
strive to celebrate our own personal eccentricities.”

Advanced performers in their late teens participating in the
Issaquah KIDSTAGE Company are given the opportunity
to create their own characters and develop an original story
through improvisation and writing exercises, collaborating
with adult mentors and a professional creative team to pro-
duce a full-scale musical.

“KIDSTAGE Company is a pretty unique experience,” said
Brian Yorkey, associate artistic director, who mentored
students in the production of trust me in winter and spring
of 2006. “We asked the trust me Company to describe their
experience, and they used words like inspiring, thrilling,
and life-changing”

Megan Adams, also a
KIDSTAGE instructor and
mother of a six month-old
boy, began her Village T eatre
educational experience at the
age of four.

“From age three to age 103,
Village T eatre enables people
to experience theatre. | love
the idea that one can start as
a child and experience the
entire theatrical journey,” ex-
claims Adams, who plans on
eventually enrolling her son
in KIDSTAGE classes. “It’s so
hard sometimes for boys to
express themselves and their
feelings. T e KIDSTAGE ex-
perience allows kids to communicate clearly,
express themselves, and to have an open mind”

KIDSTAGE Fall 2006 classes begin the week of October 16,
2006 and go through the week of December 4, 2006, meet-
ing on weekday afernoons, evenings, and on Saturdays.
Exploratory Classes in Everett, Issaquah, and Stanwood
include Hungry Caterpillars & Lonely Fireflies, Fabulous
Fairies & Dynamic Dragons, and an Elementary Acting
Class based on the wily character Willy Wonka. Musical

T eatre performance classes will focus on the memorable
music of either Annie, Bye Bye Birdie, Oliver!, or Little Shop
of Horrors. Technique classes will be olered for youth in
4" through 12t grades in Singing for Musical T eatre:
Harmony!, and a Triple T reat Audition Workshop:
Monologues, Songs, and Dance.

To register for 2006 Fall KIDSTAGE classes, please call
(425) 392-1942 x148 for Issaquah or (425) 257-6371 for
Everett and Stanwood locations. Program and course de-
scriptions, registration forms, and Financial Assistance
forms are available online at www.villagetheatre.org.

Photo by Carol Rosegg

including free parking, discounts on additional tickets
(including Village T eatre Mainstage performances),
dining coupons for area restaurants, a 10% discount on
KIDSTAGE classes and access to the famous Milk-n-
Cookie Bar afer the show!

Call (425) 257-8600 for Pied Piper subscription
information or call (425) 257-6343 to book a school
performance. Additional information is available at
www.villagetheatre.org.

Please note for those reading this publication afer October
19, 2006, Amber Brown Is Not A Crayon will have finished
its run but please join us for Roald Dahl’s Willy Wonka on
December 9 and 10, 2006.

Youth Education Sponsors
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KIDSTAGE instructor Natalie Backman and students.

Fairystories” Journey

Continued from page 2

Revising and rewriting are key to the evolution of a new
musical, and this is intrinsically true for Fairystories. Afer
the premiere of Fairystories, Brown was able to go back and
fine-tune the show, keeping what worked, re-writing what
didn’'t, and coming up with a new version of the musical
that was more polished.

“I like the way Village T eatre has a clear path along which
a piece can grow; a series of presentations adding produc-

tion elements bit by bit;” concluded Brown. “"T e opportu-

nity that Village T eatre provides for the development of a
new piece is second to none.”

See the developmental production of Fairystories at First
Stage T eatre December 8-23, 2006. Become a Village
Originals Member and see Fairystories, as well as a
whole year’s worth of new musicals! To become a Member,
or for single tickets, call the Issaquah Box O[lce at (425)
392-2202 or visit www.villagetheatre.org.



